THE   SHORT   STORY
A fourth pattern, now in the offing, is that of the Negro proletariat; a
forerunner of this literary development is Langston Hughes.1
These patterns of the Negro in American writing follow a shifting
in class relationships and social conditions in which the Negro is a
factor, and they reveal these changes and shiftings. And if we view
American writing as a whole, it will be obvious, I think, that there
has been a diversity of such patterns. Furthermore, we shall find
that there is an irregularity in their development, influence, efficacy
or lack of efficacy, and we shall note that they intersect and become a
kind of kaleidoscope. In addition, these patterns condition the
manner in which we apprehend and perceive characters and events
in the American scene. For instance, inane and inept patterns still
persist and are often more influential determining factors in the
crystallization and reinforcement of popular attitudes than we should
like them to be.
Besides the external or social factors conditioning and qualifying
the development of literature, there are also the internal, or literary
ones. And just as we are able to note the unevenness and irregularity
in the development and life of social patterns, so are we able to
perceive a corresponding unevenness of literary influences. One
obvious example that can be cited is the persisting influence of the
romantic tradition in English poetry, and the manner in which it
has become a part of our language and our stylistic habits.
One of the influencing factors in American writing that requires
some mention here is the plot short story, which was, until fairly
recently, a dominant American literary form. The plot short story
was built upon a mechanical formula, and as such it was extremely
constricting. It demanded that life, as represented in the short
story, be so ordered and arranged that it meet the requirements of
the form rather than that the form be adapted to reveal the aspects
of life a writer chose to utilize. The central demand in this form was
that of conflict, based upon rising action and a clash of opposing
views, which created a mounting suspense and was resolved in the
denouement. The highest type of conflict for the plot short story
was often conceived to be moral conflict. Frequently in plot short
stories the characters were not convincing as human beings, but rather
they impressed one as appendages to moral codes and points of view,
and these codes and points of view were rooted in the ideology
which is the intellectual bodyguard of capitalist democracy.
It is perhaps more than a mere fortuity that the revolt from the
1 Since this paper was written, Richard Wright has appeared on the literary
scene. His work fits into this account and shows a further stage of this change,
112